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 Adrian Frutiger created the Frutiger typeface.  Frutiger was born in Interlaken, Switzerland in 1928. At age 16, 
he worked as a printer’s apprentice near his home town; and later moved to Zurich to study as the Zurich school of 
Arts and Crafts. When he was adult he moved to Paris.  He found employment in Paris at the Deberny et Peignot 
foundry based on his knowledge and skill with letterforms.  He helped this company change classic typefaces used 
with traditional printing methods to newer phototypesetting technologies.  At the same time, he worked to develop 
typefaces of his own.  He created the typefaces President, Phoebus, and Ondine as well as Egyptienne, Univers, Ave-
nir, etc…  

 In 1968, Frutiger was asked to create a sign and directional system for the new Airport Roissy, later named 
Charles de Gaulle Airport in Paris.  The airport needed a font that could be easily read on the light boxes of the air-
port signage system.  The typeface would need to be concise and legible to allow for quick and easy navigation 
around the complex layout of the airport. Frutiger worked carefully to be sure the that the characters he created 
could be recognized easily even in poor lighting or when the reader was moving quickly past a sign.  

 
	 The	font	was	first	named	Roissy	after	the	name	of	the	airport,	but	the	airport	
name was later changed to Charles De Gaulle Airport and the font named Frutiger 
after its designer. The Frutiger typeface was commissioned for use in the airport 
and implemented on signs throughout the building in 1975.   
 
 Frutiger was then asked if he could make his typeface available for the Linotype 
tepesetting	machines.		Frutiger	made	small	modifications	in	stroke	thickness	and	
the	first	weights	were	produced.		Over	time	the	typeface	family	grew	and	today	
has 14 weights. Adrian Frutiger drew each weight by hand, a necessity before the 
age of computers. The difference is letter spacing can be seen when comparing 
Frutiger 45 light to Frutiger 55 roman. Linotype and Adrian Frutiger decided to re-

design the Frutiger family for the Platinum Series, as they had done previously with Linotype Univers. The typeface 
family with its more harmonized weights is now available as Frutiger Next. The italic weights have been reworked 
into a truer italic form than the original oblique versions. 
 
 Adrian Frutiger developed a two digit number system to differentiate the weights of his typefaces.  The base of 
the	system	is	55,	the	center	of	a	roman	upright	font.		The	first	digit	of	the	classification	expresses	the	thickness	of	
the weights, for example, 4 is light, 5 is regular, and 9 is black. The second digit describes the type of weight, for 
example, 6 is italic, 7 is condensed.
 
	 In	the	late	90’s	Frutiger	began	to	refine	and	expand	his	fonts	to	accommodate	screen	display.	“Univers”	was	
reissued with sixty-three variants and several of his others were updated as well including Frutiger and Avenir.  In 
1997,	Frutiger	was	updated	and	called	“Frutiger	next”.		
 
 Today the Frutiger typeface is used for many things.  Frutiger is exactly the right font to use when quick under-
standing	of	important	information	even	in	difficult	conditions	is	necessary	such	as	on	road	signs.		Frutiger	typeface	is	
also now used a lot on logos, movie posters, banners, music covers, book covers, etc.  Some of the most of famous 
uses of the Frutiger typeface are on the logos on websites for Dropbox, Flickr, and Techcrunch. The Dropbox logo 
has	a	mix	of	frutiger	bold	and	Hoefier	text	typeface.		
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